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successive bars flow one into another to make longer phrases.  (The floating 
semibreves indicate the notes which correspond with the open notes in the score.) 
This example is given to prompt the imagination, not to be copied literally.  
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Despite the neutral appearance of the 'score', the player should give plenty of imagination to 
dynamics, phrase-shape, character, and changes of tone-colour, all of which are entirely at their 
discretion.
The player can decide (ideally, in mid-performance) either to observe the repeat, or not.
Either way, they should end the piece on one of the open notes from the         symbol on.  This means 
that the last few bars may not get played.
Together with the solo line there is a tape part which starts a few seconds after the violinist has begun.  
During the player's final phrase the tape part should be cued to move seamlessly into its final phase, 
which ends shortly afterwards.  
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The tape begins the piece alone.  After the cue indicated above, which lasts 8 seconds, the soloist
enters with the phrase notated, and then after a short pause, continues to play, improvising.  
The key is to keep listening to the tape; the improvisation should feel, in some broad sense, in 
sympathy with the music of the tape (though this can be defined as freely as the player wishes: 
it certainly doesn't rule out playing notes which are dissonant with the tape part).  
It is recommended that, by way of preparation, the soloist listens to the tape part several times 
without playing at all, to get to know it. 
In addition to the basic principle of listening and playing in sympathy, there are three 'rules':
- The soloist should leave two or three large rests during the piece, of around 20 seconds each. 
      (The whole piece lasts about 6 minutes.  By getting to know the tape part well, it's possible
      to recognise the closing stages of the tape part and know when to draw to a close.)  
-  The soloist should finish about 10-15 seconds before the tape finishes. 
-  While the tape part mostly consists of sustained, expressive melodic and harmonic music, it also 
     includes occasional strands of very fast notes.  While the soloist is free to echo, imitate or develop 
     anything else that they hear in the tape part, in whatever way they wish, they should not imitate 
     the very fast passage-work in the tape part.  These fast passages are intended only to be heard in 
     the distance, and should never form part of the soloist's music. 






































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































Pause	/	Phrase W1 W2 P1	 P4 
1 0.162 0.233 0.326 0.345 
2 0.099 0.146 0.428 0.510 
3 0.174 0.199 0.372 0.909 
																																								 																					
76	From	W1.	
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	 Correlation	with	Absolute	IUI Correlation	with	Normalised	IUI 
W1	 .922*** -.501** 
W2 .929*** -.470* 
P1 .822*** -.705*** 





































































































































































































	 W2	 P1	 P4	 W2	 P1	 P4	
W1	 .366		 -.106	 .382		 .226	 -.214	 .216	
W2	 	 .395	 .549	*	 	 .207	 .274		












































































































Playing	 Median	 25%	 75%	 Minimum	 Maximum	
W1	 0.128	 0.080	 0.296	 0.027	 17.387	
W2	 0.443	 0.229	 0.949	 0.078	 8.389	
P1	 0.650	 0.395	 1.612	 0.148	 15.044	
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Psychology,	and	was	a	research	fellow	at	various	institutes	before	being	
appointed	to	her	current	post.	Her	main	areas	of	research	include	expressive	
timing	in	music	performance,	perception	and	expression	of	emotion	in	music,	
and	multimodal	experiences	of	music.	
